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PREFACE

It was the long standing wish of many to see
an organised display of the historic works of art
created or patronised by the Muslims in this
country, what may be called the Islamic art in
Bangladesh. The recent emphasis on the detailed
study and elaborate exposition on a global basis
of similar materials at various centres of the
Western world prompted us to update our plan.
it was decided, inspite of our limited capacity,
to try something on the same line in our country,
but with objects from our own collections,

Pursuant to such a programma, it is with
some pride that the Dacca Museum presents a
special exhibition of Islamic Art in Bangladesh,
For the first time in the history of the Museum
as well as the country a large number of valuable
and important objects of art, many of which were
previously neither published nor seen by the
members of the public, have been assembled in
five of its twelve public galleries in the present
building. Comparatively younger in age among
the principal museums of the subcontinent Dacca
Museum, ever since its inception in 1913 A D.,
survived in neglect till very recently, Even then
it earned a name for its fine and continuously
growing specimens of Hindu-Buddhist art. For
a long time the Muslim collections were confined
to stone inscriptions, coins and a few pieces of
arms only. But this deficiency was not in any
way the result of any particular policy pursued
by the Museum authority. The extreme financial
crisis of the Museum and the consequent inade-
quacy of its space and other arrangements may
have discouraged potential donors from parting
with their collections,
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But mere physical shortccmings could not
stand in the way of the fundamental functions
required of a museum., The efforts of the Museum
were rewarded soon, The first substantial presen-

tatlons of Islamic art objects were to come from
Syed Muhammed Taifoor (1885-1972 A. D.). the
antiquarian scion of Sultan Alauddin Hussain Shah
(1492-1519 A. D.) of Bengal. He had already
donated 210 coins in 1934. From him came a
hoard of madiaeval land grant documents including
a Farman of Emperor Shahjahan, illustrated manus-
cripts, miniature paintings. specimzns of calligraphy,
arms, porcelain and textiles. Then followed a
similar gift from Khan Saheb Moulvi Abul Hasnath
Ahmad (1891-1970 A. D.), a notable Zamindsr and
a patriarch of Dacca. These two donors subseque-
ntly made further donations to the Museum.

The transfer of the collections of the now
defunct renowned Baldha Museum to the Dacca
Museum of course made us instantly rich, among
others, in Indo-Persian mediaeval arms and wea-
pons. We are beholden to the founder of this
collection Late Narendra Narayan Roy Choudhury
(1880-1943 A. D.). Earlier in 1934 Hakim Habibur
Rahman Khan (1881-1947 A D.) also presented
221 coins, His sons, Irtizaur Rahman Khan,
Ejtebaur Rahman Khan and Ejtefaur Rahman Khan,
lately donated from their family hoards valuable
illustrated manuscripts, coins, porcelains and
textiles. Simultaneously, Khaleda Fahmi presented
the Persian manuscripts belonging to her Ilate
father Salimullah Fahmi (1905-1975),

The confidence that was found in the new
endeavour to enrich the principal museum of the
country inspired many others to present their
treasures. We appreciate the gifts of Nawabjada
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Latifur Rahman, Nawabjada Khawaja Ahsanuliah,
Professor A. B. M. Habibullah, Mehedi Ali Khan
Panni, Siddiqul Hasan, Rashidul Hasan, Obaidul
Hasan, Sayeedul Hasan, G. M. E Karim, Abdul
Rahman Choudhury, Abdul Matin Choudhury,
Mohammad Serajuddin, Salahuddin Ahmead, Shah
Mohammad Salahuddin, Sayedur Rahman, Begum
Kazi Jalaluddin Akbar, Abu Hamid Anwarul Huq,
Khawaja Shamsuddin Mohammad, Choudhury
Mohammad Hossain and Dewan Muhammad
Shamim al-Hasan, We are indeed not only grateful
to these and many other donors but we are really
proud of them. Many of these large-hearted per-
sons are no morewith us. But they will be remember-
ed forever by the nation for their very generous
and thoughtful gesture, for their spirit and
patriotism that have added to our pride and
respectability as a nation steeped in tradition
and culture.

It may be mentioned here that with the
improvement of its financial situation in recent
time, the Museum has also embarked upon a
programme of augmenting its collection through
purchase. Important objects have been acquired
in this process including valuable items from the
collections of the Dacca Nawab family,

The dawn of the thirteenth century intro-
duced a new epoch in the history and culture
of Bangladesh, The victory of Muhammad Bakhtyar
Khalji in 1204 A, D, established a new administra-
tion of the adventurist Muslims in northern and
western parts of Bangladesh and within a century
or so the entire Ganges-Brahmaputra delta was
brought under their sway. The early Muslim
contact with Bangladesh through the Arab sailors
or pioneering saints appears to have left no
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recognisable impact on this fertile soil. The first
century of Muslim rule was in fact an unsettled
period which saw the conquering generals either
quarrelling among themselves, or throwing away
the central authority of the Delhi Sultanate and
administering the region as independently as
possible. But in 1338 A. D., there appeared the
unbroken, two-century long, independent Sultanate
which really saw the consolidation and expansion
of the Muslim rule in Bangladesh.

The independent Sultanate was followed by
an interregnum of about three quarters of a century
when Bangladesh became a land of scattered
battles between the local chieftains of an inde-
pendent nature on the one hand and the imperial
armies of the Delhi monarchs on the other.
Ultimately, by the beginning of the 17th century
when the Mughals firmly established themselves,
Bangladesh began to enjoy the provincial stability
of a well administered empire. The next century
saw the gradual decline of the Mughals and a
process of degeneration setting in among the
erstwhile dominant ruling forces. Consequent upon
the rise of the European power, by the middle
of nineteenth century, the Muslims, as any other
native community, were a defeated political power,
lamenting over their lost glory. But, all through
these vicissitudes they continued to imbibe a
cultural pattern which was hardly isolated from
the extant world of lIslam.

The centuries of Muskm rule in Bangladesh
fostered an atmosphere in which a fusion occurred
between the newcomers and the locals. A sort
of unitary feeling was born among the inhabitants
which later was to make the foundation of a
distinct nationhood, The long territorial and poli-
tical sovereignty gave an opportunity to a peaceful

10
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conflict between all that was imported and all
that was indigenous. The new society was seized
with a revolutionary fervour and the outcome was
evidenced during the following centuries. The
new cultural impulse, while endorsing the liberal
co-existence of ideals and faiths, severely dented
the ancient and firmly established social and
religious structure of the land., There was a
release of a new mass of energy hitherto enchained
by the tyranny of rituals and sanctions imposed
by a distant heirarchy, The resultant expression
in literature, art and architecture are too well
known to be recounted here.

One can say that when Islam came to Bangla-
desh its -impact rather than being based on
manifestation of physical domination expressed
itself as a cultural power, The strength of its
universality, transformation and adjustment con-
tributed to its peaceful and general acceptance.
Deeply saturated in rich art traditions as it
already was, Bangladesh, with the coming of
Islam, received and absorbed waves of artistic
influences from various regions of Central and
West Asia, East Africa, China, and, to some extent,
frcm the littoral countries of its own Bay. The
ruling dynasties and authorities were a significant
contributing factor in the making of this culture,
and they came mainly from Turkey, various prin-
cipalities of Central Asia, Afghanistan, Arabia, and
even Abysinia. But as they marched towards
and uliimately established themselves in the heart
of Bangladesh, they adopted the highly developed
culture of Persia. Since then, as in many other
parts of the subcontinent, Bangladesh has, all
through the era of Muslim supremacy, borrowed
heavily from the Persian treasury of art, architecture,
language and literature. The Arabia-born Islam

1
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which had been known to the Bangali masses
and scholars, obviously had a Persian cloak and
flavour.

Nevertheless, the features and vocabulary of
f{slamic art in Bangladesh, at once display multi-
national and multiregional characteristics. At the
same time it is hardly ever divorced from the
local geography, human skill and tradition, In its
making saints, soldiers and sailors from abroad
were as much participants as were the indigenous
scribes, painters, masons, potters, craftsmen and,
not the least, the hoards of immigrants and recent
converts, and their descendants, through the
centuries.

The term ‘Islemic’ may not be understood as
conveying a rigicity of sanctions dictated by
religion, at least when it has been applied to
identify an art, Islamic art is the heritage of the
Muslims, The manifestations of this art are not
governed by any canon of laws to be found in
the OJuran . These are expressions of ideals suited
to the socio-religious needs of the Muslims, They
unmistakably demonstrate some universal chara-
cteristics or trends which have been and, to some
extent, are still being nourished and developed
wherever the Muslims are living as a community.

The prohibition of images for veneration or
worship led the Muslims to turn their mind to
utilitarian and decorative objects such as textiles,
ceramics, glass, wood works, metal wares, carpets,
calligraphy, miniature paintings and above all to
architectural monuments of all purposes and varie-
ties. The sectarian opposition to the representation
of human and animal forms never really got an
upper hand, although absolute restraint was observ-

12

www.pathagar.com



ed in cases of objects and buildings directly
connected with religious functions. A predilection
for the abstract dominated Islamic art expressed
through the infinite variation of abstracted vegetal
and geometric forms woven into unending patterns.
The climax was demonstrated through the fullest
possible exploitation of the art of calligraphy.
The beautiful writing in Arabic script was employ-
ed to enhance the appeal of the words of the
Quran  which was cultivated by the Muslims from
the earliest times. Though we do not have till now
any evidence in Bangladesh of the practice of the
pioneer Aufic style, noneiheless the innumerable
examples of Naskh  Suls and Nastalig writing make
their delightful appearances in inscriptions, coins
and manuscripts, and on the surface of many pieces
of decorative arts, such as, arms, porcelains, glass,
metal wares etc.

Islamic art has indeed expanded the horizon
of civilisation, A refined and rythmical expression
of a rich and inspiring aesthetic experience
epitomises its spirit. The words and ideals of
Islam may hold a sizeable part of humanity in a
kind of universal brotherhood But among the
many elements and conditions which identify an
object as belonging to Islamic art, the ever present
use of elegant Arabic script has held in no less
firmer bondage not only the community which
produced it but also the art lovers from all
corners of the world. The loving eye gives up the
distinction between the religious and secular, as it
refuses to discriminate between the local and
alien. The radiating influence not only reached
the hearts of so many classical civilisations spread
over at least three continents but forced to bring
about a metamorphoses wherever contemporary
life expressed itself through art.

13
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To know lIslamic art visually and emotionally
is to experience a vast space and time gently
gliding down its lyrical valley. To even a casual
viewer of the vast canvas stretching from Morocco
to Indonesia, the moast striking thing Islamic art
offers is a kind of uniformity in style drawing on
a repertory of definite motifs and distinct deli-
neations. The various other arts which had been
associated with or are the products of other great
religions indeed reveal more diversity between the
arts of the different regions in which they are
practised. !f the creators of Islamic art had confined
themselves to comparatively fewer themes and
models, they did so for their proven merit.
Instead of exploring the unfamiliar and uncon-
ventional they preferred to recreate the earlier
examples with subtle variations of detail so as to
generate a new appeal. Therefore, it is often as
puzzling to understand Islamic art in any exact
regional sense as it is to identify the numerous
and confusing schools. The present exhibition
truely represents this multi-regionalaspect of Islamic
art throughout the ages, as many of the items
presented here originated outside Bangladesh,
coming trom the wide world of Islam. It reveals
a multiplicity of styles and idioms often acting and
interacting simultaneously.

The exhibition displays 341 objects, ranging
from elemental to sophisticated, all from the
collection of the Dacca Museum except 4 which
have been borrowed from outside, The selection
spans more than seven centuries. The earliest
exhibit is the earliest Muslim inscription (1254
A. D.) so far discovered within Bangladesh and
the latest, demonstrating the great tradition of
calligraphy, is a manuscript Qwan copied in
1977 A.D.

14

www.pathagar.com



This preface cannot be concluded without
a frank admission, While putting up this special
exhibition, it was painfully realised that for what-
ever reasons, Bangladesh, the country of the second
largest Muslim populaticn, possesses very little
human resources to study Islamic art. This is true
both with regard to trained scholars as well as
the minimum facilities neecded for such scholarly
exercises. In fact, the study of art history as a
whole is at this moment very much underdeveloped
in Bangladesh, Therefore, | would crave for very
liberal indulgence of all veiwers and, more par-
ticularly, the readers of this catalogue to appreciate
what may appear to be inadequacies in proper
identification and interpretation of many exhibits,
some of which undoubtedly deserved more elabor-
ate treatment than has been provided for here.
This shortcoming however, could not deter us from
presenting the exhibition for one very simgl2 reason
mentioned earlier, that almost all the exhibits,
except a few inscriptions and coins, are previously
unpublished, the world should know of them, how-
soever imperfectly, so that the Dacca Museum, and
through it Bangladesh, is known to possess a
hoard of Islamic treasures such as these.

In the preparation of the exhibition as well as
the catalogue, | have received valuable coopera-
tion from all my colieagues. Particular mention
should be made of the Display Officer Mr.
Mohammad Mohsin, Assistant Keeper Mr. Firoz
Mahmud, Research Officer Mr. Muhammad
Nizamuddin, Photographer Mr. Saadot Hossain and
Publication Assistant Mr. Kazi Saifuddin Omar
who did not fail to respond to any demand
made on their time or ability in connection with
the preparation of the exhibition,

’
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The importance of the exhibition has been
duly recognised we hope, by the fact that the
Honourable President of Bangladesh Major General
Ziaur Rahman has agreed to inaugurate it. The
Trustees appreciate this consiceration and express
their sincere thanks to the President for his kind
patronage.

Lastly, the wishes of the Trustees will have
been fulfilled if the exhibition would have inspired
the owners of similar relics to give an opportunity
to the Dacca Museum to draw upon their resources
for further enriching the collection of Islamic art,

April 3, 1978 Enamul Haque
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CATALOGUE

*Asterisks cdenote illustration

I. MANUSCRIPT QURAN

1.* Quran

H. 7%"; W. 57

Copied by Khawajah Shaikh in 1091 A. H./1680 A. D.
Accession No. 2651

Presented by Syed Muhammed Taifoor

Writtenin Waskh. Opening pages are ornamented with
broad abstract designs in gold on a deep blue ground and
the punctuations and headings are picked up in gold.

2. Quran

H. 7‘”; W. 43"

Copued in Surat by Muhammad Riza, son of Muhammad
Taqgi, a merchant from Tabriz, on 17th Shawal 1141
A. H./ 5th May 1729 A. D. Accession No. 2652
Presented by Syed Muhammed Taifoor

Opening double page is profusely ornamented with floral
motifs on a gold ground and the text enclosed within
gold-ruled border and lines. Punctuations and headings
are picked up in gold.

3.* Quran

H. 103" ; W. 63"

Date and name of copyist not recorded ; Late17th century
Accession No. 72.814

Presented by Nawabzada Khawaja Ahsanullah

Written in Naskh. Opening four pages are richly illumi-
nated in gold, green, blue and red. The borders of third
and fourth pages are beautifully decorated in floral and
vegital designs. Each page contains nine lines, each
line being bound in separate cusped panel bordered with
gold. Sub-sections are indicated within pendants of
round, various lozenge-shaped and eight-pointed stars.
Chapter headings are inscribed in white on gold and
orthographical notes in the margin are in red. A sump-
tuous volume.
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4. Quran

H. 107; W. 6}

Date and name of copyist not recorded ; 18th century
Accession No. 76.253

Written in Naskh. Opening double page is illuminated
in gold, blue, red and black. The text portions of the
pages throughout the whole volume are outlined in
gold and blue. Each page contains eleven lines with
underlined translations in Persian. Marginal notes in
Persian are in black and the quotations from the text
are in red. Chapter headings in white.
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5. Quran

H. 12" ¢ 'W. 7%”

Date and name of copyist not recorded ;
century; Accession No. 67.405

Presented by Ghulam Jilani

Early 19th

Written in Naskh. Pages at the beginning are missing.
Each page contains fifteen lines of which first, middle
and last lines are inred and the remaining in black.
Wherever the word A//ah occurs, it is written in red.
Chapter headings in gold are decorated with floral
designs in red, biue and black against white background.

6.* Quran in scroll

L. 35-1"; W. 4"

Copied by Abul Fath on cloth-backed paper. Date not
recorded ; circa 19th century A.D.; Accession No. 77.426
Presented by Ejtebaur Rahman Khan

Written in Naskh. Opening portion illuminated in gold.
The scrol! proceeds with the verses on arabesque in light
gold as background. Chapter headings not recorded.

18
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The verses are calligraphed intelligently to produce at
intervals Tasmia, name of Prophet Muhammad (Sm.),
followed by names of eleven /mams of the Shia sect.
The names are outlined like Gu/zar type of Naskh and
the space within is filled up by the text of Quran written
in minute Naskh.

7. Quran : Octagonal shape

Each side 13;"; Date and name of copyist not recorded ;
19th century; Accession No. 77.427

Presented by Ejtebaur Rahman Khan

Text is written in Nastalig within round area out-
lined by double lines in red. The text in each of the
opening pages is enciosed by circular bands illuminated
in orange, blue and gold. Chapter headings and first line
of each chapter written in red.

8. Quran

H. 127 ; W. 8}

Copied by Jahanara Begum at Dacca in 1977 A.D.
On loan from the copyist.
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Written in Naskh on machine manufactured pink paper
from Bangladesh. Each page is enclosed by a string
of printed asterisks and contains 20 lines of texts
with diacritic marks by black bali-point. Each line is
separated from the other by double-ruled space. At the
end of the volume is some instructions in Urdu on the
merit of reciting the Quran, followed by an index of
the Chapters.

II. OTHER MANUSCRIPTS
9. Sharh-I-Rubaiyat

H. S.g" ; W.5" ; Accession No. 2650
Presented by Syed Muhammed Taifoor

A holograph manuscript of Persian poems with interpre-
tation, composed by Nur al-Din Abd al-Rahman better
known as Jami (1414-1492 A. D.). The original work
was completed in 875 A. H./1470-71 A.D. The present
volume was calligraphed in Nastalig in 882 A. H./
1477-78 A. D. in Herat by Sultan Ali al-Mashhadi, the
most eminent Persian calligraphist, miniature artist and
master of Nastaliq writting. Copied in gold, black and
blue within double-ruled gold and blue border.

10. Leaves from Makhzan-Al-Asrar
H. 7%” ; W. 5" ; Accession No. 456
Presented by Professor A. B. M. Habibullah

Written in minute Nastaliq, the leaves belong to one of
the books of Khamsa, the famous Persian poetical work
of llyas Abu Muhammad Nizam al-Din, better known as
Nizami (1140-1202 A. D.) of Ganja. The leaves (14 in
number) are framed separately within glass. These
were calligraphed and illuminated by Muhammad Ali,
a well-known calligraphist of Herat, in 919 A. H./1513-
14 A. D. Done in gold and blue the manuscriptis a
significant example of the art of the illuminated book of
the early Safavid period.

11*. Shah-Namah
H. 9L”; W. 5}": Accession No. 77.431

Presented by Ejtebaur Rahman Khan

Famous historical epic of Persia in verse by Abul
Qasim Firdausi (937-1020 A. D.) of Tus. The original
work comprising sixty thousand verses was completed
in 400 A.H./1010 A.D. in seven volumes. The present
copy contains the colophon page of first volume, the
second volume including its colophon page, and the
first part of the third. The manuscript has 19 illustrations
dove-tailed into the text. Opening double pages of
both volumes, are richly illuminated in gold, blue and
white with creeper border set in orange. The third
volume opens with one illustration. Colophon pages
are richly decorated with floral motifs in yellow, red,
green and purple. Chapter headings are in red with-
in rectangular panels filled with deep green. Copying
of the first volume was completed on Wednesday 14th
Jamada Il, 1007 A.H./ 2nd January 1599 A.D., while
the second volume, on Saturday 19th Shawal 1007
A.H./5th May 1599 A.D.

Oneillustration reproduced is the fight between Turanian
king Afrasiab and Rustam's grandson Barzu (cover and
fig. 11a). This episode is said to be an interpolation into
the Shah-Namah about 1100 A.D. The other Illustra-
tion ( fig. 11b) is of the colophon of the first volume.

12. Shah-Namah
H. 18176”; W. 11; Late 18th century

Accession No. 76.146; Presented by Saidur Rahman
Incomplete; The third volume with 26 lilustrations.

13.* Bustan, Emperor Shah Jahan's personal copy.
H. 11"; W. 7”; Circa. 1650 A.D. Accession No. 77.430
Presented by Ejtebaur Rahman Khan

Written in Nastaliq this famous Persian poetical work
of Shaikh Saadi (1182-1192 A.D.) bears the hand wri-
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ting of Emperor Shah Jahan and a seal-stamp of Emperor
Aurangzib Alamgir on its first blank page. That the copy
was in the royal library of the Mughals is testified to by a
number of other seal-stamps on its back blank page. Its
opening double page is richly illuminated with floral
designs in gold, green, blue and red. All the leaves are
gold-sprinkled and the text is written in two columns
separated by double-ruled space. Copied by Muhammad
Murad at a cost of Rupees one thousand. Date not
mentioned, but on the basis of a dated seal it appears
to have been calligraphed before 1063 A.H./1652-53
A D

14. Lataif-l-Ashrafi
H. 131”; W. 83"; Accession No. 69.195

A book on Sufism compiled by Haji Gharib al-Yamini at
Murshidabad during the reign of Emperor Ahmad Shah
(1748-54 A D.) and the governorship of Muhabbat
Jang Bahadur (1740-56 A.D.). Copied in Nastalig by
Lal Muhammad Hossaini Manikpuri in 1167 A.H./1753-
54 A. D.

Presented by G.M.E. Karim

15. Fatwa-I-Alamgiri

H.15"; W. 9%"; Language Arabic; Accession No. 67.241
Presented by Siddiqul Hasan, Rashidul Hasan, Obaidul
Hasan and Sayeedul Hasan, decendants of the original
owner Syed Obaidul Hasan.

A 4-Volume book on Figh ( Muslim Jurisprudence )
in Arabic was compiled during the reign of the Emperor
Aurangzib Alamgir (1658-1707 A.D.) by a board of emin-
ent Ulemas of the time headed by Mulla Nizamuddin
Burhanpuri (d. 1103 A.H./1691-92 A.D) at the request
of the Emperor himself. The present volume, last of
the four, was copied in Naskh at Hyderabad (Deccan)
by Shaikh Nazibullah in Jamadial-Awwal 1243 A, H/
December 1827 A.D. for Moutana Syed Obaidul Hasan.

16. Unnamed Manuscript
H. 83", w. 51""; Accession No. 2654
Presented by Syed Muhammed Taifoor

The manuscript consists of two parts. The first part
contains 18 pages recording 104 names of Allah and
94 names of Muhammad (Sm) and was copied in
1119 A.H./1707-8 A.D. by Hafiz Muhammad Hussain,
son of Hafiz Muhammad. The second part contains 6
pages recording 99 names of Hazrat Ali, the fourth
caliph of Islam and was copied inthe last days of Zilhaj
1195 AH. 1780 A.D, by Muhammad Mohsin at Jahan-
girnagar (Dacca). The top of the opening page is illu-

20

minated with floral scrolls in gold, red and biue and the
text is writtenin Naskh inblack on gold ground thro-
ughout the copy.

17. Maqtul Husain

H. 12”; W. 7°; From Chittagong; Accession No. 66.34
An interesting Bengali manuscript in Arabic script copied
in mid-19th century A.D. The original poetical work
was composed by Muhammad Khan in 1645 A.D.
narrating the tragic killing of Husain, son of Hazrat Ali
and grandson of Muhammad (Sm).

18. Kifayat-Ul-Musallin
H. 11”7 ; W 64" ;From Chittagong; Accession No. 66.259

A Bengali manuscript composed by Shaikh Muttalib in
C.1639 A. D. on methods and rituals of prayers by
Muslims ; copied in Arabic scriptin 1218 Maghi Era/
1856 A.D

lil. MUGHAL MINIATURES

19-29.* |lllustrations from Shah-Namah

Eleven paintings are mounted separately which originally
formed parts of the Shah-Namah (H. 127 ; W. 78" ;
Accession No. 2852) copied by Abdul Rasul Chisti of
Kol. The date recorded in the manuscript is 4th Jamadial-
Awwal 1088 A. H./25th June 1677 A. D. The full-page
illustrations show various scenes from the great epic.
The name of the painter is not recorded. However, the
works lean heavily on the Persian idiom of the late
Safavi period.

Accession Nos. are serially : 2198, 2199, 2200, 2201,
2202, 2203, 2204, 2205, 2206, 2207 and 2208

Presented by Syed Muhammed Taifoor

30. Portrait of Timur (1336-1405) of Samarkand
in Transoxiana ; Water-colour ; Dated 1184 A. H./1770-71
A.D.; H 10}”; W. 8" ;

Accession No. 2186

31. Portrait of Mughal Emperor Muhammad Shah
(1719-1748); Water-colour ; Late 18th Century
H 111" ; W. 8};

Accession No. 2187
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32. Portrait of a Darvesh
Water-colour; Late 18th Century; H. 8}”; W. 5}”;
Accession No. 2190

33. Portrait of a noble
Water-colour ; Late 18th Century; H. 7}” ; W. 47 ;
Accession No. 2191

34. A court-scene
Water-colour; Late 18th Century; H. 8%" ;WL 5.§_";
Accession No. 2193

35. Portrait of a noble with his attendants
Water-colour ; Late 18th Century; H. 91" ; W. 7" ;
Accession No. 2194

36. A harem-scene
Water-colour ; Late 18th Century; H. 91" ; W. 837;
Accession No. 2197

IV. CALLIGRAPHY

37.* Specimen of Calligraphy
19th century; H. 8}"; W. 121"

Gulzar type of Nastaliq. This is the only surviving
work of Mirza Bahadur Husain. son of Mirza Ghulam
Husain of Becharam Dewri of Dacca. The calligraphy
speaks of the importance of the rosary (tasbih) in
Muslim prayer. The most remarkable features are to be
seen in the letters. These have been employed to
produce an outline for various designs which fill the
blank spaces within. The detail shows human and
animal figures along with varieties of plants and flowers.
Each one of them has been outlined in black and shaded
in red ink.

Accession No. 2215

Presented by Khawaja Shamsuddin Muhammad
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38. Specimen of Calligraphy
19th century ; H. 54"; W. 94~

Bold Nastaliq; calligraphy by llahi Buksh.
Accession No. 2217
Presented by Khawaja Shamsuddin Muhammad.

39. Specimen of Calligraphy

19th century ; H. 53" ; W. 8}"

Nastaliq ; calligraphed by Jawhar

Accession No. 2216

Presented by Khawaja Shamsuddin Muhammad

40. Specimen of Calligraphy
1301 A.H./1883-84 A.D.; H. 25"; W. 18"

Nastaliq; the words Allah and Muhammad are
written in Gu/zar style in such a way that the last two
letters of both the words are written once but common
to both of them. Calligraphed by Muhammad Yusuf.
On loan from Khaleda Fahmi

41. Specimen of Calligraphy
1304 A.H./1686-87 A.D.; H. 16"; W. 23}’

Persian verse written in Gulzar style of writting.
Calligraphed by Muhammad Yusuf.
On loan from Khaleda Fahmi.

V. DACCA WATER-COLOUR PAINTINGS

A series of water-colour paintings showing ceremonial
‘/d and Muharram processions are of special interest.
These paintings, drawn in Dacca in the earlier part of
nineteenth century A. D., are among the earliest surviving
paintings in water-colour from Bengal. Each of the
39 pieces which together constitute the series is on an
average 24‘* X 18'* in size done on country made paper
with liberal use of red, green, yellow, brown and black.
These paintings depict a wide range of social life in
ninteenth-century Dacca.

Very vividly represented in the paintings are different sec-
tions of people, their costumes and customs, landmarks
and buildings of the then city of Dacca. some of which
have survived even to this day. So realistic are the
paintings that even beggars, dogs or snake charmers on
the streets did not escape the attention of the painters,
of whom Alam Musawwar was one. The paintings
representing an assimilation of the Mughal and European
styles, may be classified as belonging to the Company
School yet different.
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Local traditions mention that the paintings were drawn
under the patronage of Intezem al-Daula Nasir al-Mulk
Nawab Syed Ali Khan Bahadur Nusrat Jung (1796-1823),
the Naib Nazim of Dacca. But in fact these may be of
a later date around the middle of the nineteenth century.
It may be mentioned here that Nusrat Jung has been
recresented in some of the paintings. This may be a
recapitulation of his likeness done in memory of his

popularity. The series is of considerable historical and
documentary value for a study of social life in Dacca in
the nineteenth century A.D. Fifteen selected views
are offered here.

All the 39 pieces of painting have been recorded under
the same Accession No. 2860.
Presented by Khan Shaheb Abul Hasnat Ahmad.

42, Part of the ‘ld procession showing Nawab
Nusrat Jung seated in a litter on a caparisoned
elephant in front of the gate-house of his residence
(the gate-house now houses the Asiatic Society of
Bangladesh).

43. Part of the ‘Id procession showing princes and
nobles mounted on four elephants with umbrellas held
over their heads.

44. Part of the 'ld procession marked out by three
elephants with a nagaraf»beater and a bugler seated
on one of them.

45. Part of the ‘Id procession marked out by two
elephants with three riders mounted on each.

48. Part of the ‘Id procession showing a small
jubilant group.

47.* Part of the ‘Ild procession showing Nawab
Nusrat Jung seated inside a hawdah on a caparisoned
elephant with an attendant holding a peacock-fan just
behind him.

48. Part of the ‘Id procession showing some
soldiers on parade carrying muskets with ceremonial
gun-covers on their shoulders. The band party follows.
A triangular-shaped flag flutters with the symbol of a

bifurcated sword and some Arabic writing on it.

49. Part of the ‘ld procession showing the crowd
at Chawk Bazar around the famous cannon of Subadar
Mir Jumla called 8ibj Mariyam.
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50.*% Part of the Muharram procession going out
of the Hussaini Dalan with the Taz/a being carried by
the mourners.

51. Part of the Muharram procession showing
the Taz/a being carried.

52. Part of the Muharram procession proceeding
in front of Kar Talab Khan's mosque near the Dacca
Central Jail.

§3. Part of the Muharram procession showing
some bare-footed participants with colourful standards
tied with their waist-bands while two beggars are asking
for alms.

54.* Part of the Muharram procession proceeding
in front of a two-storey building and some thatched
Bangla dochala huts.

55. Part of the Muharram procession showing
two caparisoned camels.
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56. Part of the Muharram Procession showing the
arrow-struck horse of Hussain called Duldul accom-
panied by six men with swords in their hands.

Vi. DOCUMENTS

57. Farman of Emperor Shah Jahan (1627-1658)

Paper; H. 43"7: W. 2OZL”; From Dinajpur;
Accession No. 66.258

1t records an imperial order pertaining to the reinstatement

ot a dismissed Qanungo to his former post. Issued om
15th Muharram 1067 A.H /25th October, 1656 A. D.
during the Viceroyalty of Prince Shah Shuja. Full title

of the Emperor written in Tughra is Shihab al-Din
Abul Muzaffar Muhammad Shah Jahan Badshah
Ghazi.
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58.* Kabin Namah
H. 124”; W. 8}”; Accession No. 2700; 1823 A.D.;
Presented by S. M. Taifoor

Written on paper in Nastalig with black ink. This
Persian document registers the marriage solemnised
between Hosainuddin  Chowdhury, Zamindar of
Talibabad (Baliadi), and Afsarunnissa Khatun, daughter
of Sayed Nejabat Ali Chowdhury of Mukimpur, on
October, 1823 A.D. The dowery of this marriage
was five thousand gold coins and fifty thousand silver
coins. Some of the conditions of this marriage are:
(a) The husband is not allowed to marry for the second
time without the consent of the present wife; (b) the
husband is not allowed to remain aloof from his wife for
continuously six months or above; and (c) the husband
is allowed to give his wife a good beating for her fault,
but on condition that no scar mark should be left on her
body.

VIl. INSCRIPTIONS

59. Sitalmath inscription-of Abul Fath Yuzbak

H. 14%"; W. 63}”; Language Arabic and Persian; Date
Ramadan 652 A.H./1254 A.D. From Sitalmath, Rajshahi;
Accession No. 68.89

Inscribed in Naskh on a slab of black basalt which was
apparently used in an earlier Hindu structure, possibly as
adoor jamb, as is proved by the existence on the back
of a rectangular design containing rosettes enclosed by a
beaded chain motif carved in low relief on a sunken
polished surface. This is the earliest Muslim inscriptions
so far discovered in Bangladesh.

The inscription consisting of four fines records the
erection of a sacred structure imarat al-mubarak
dedicated to devotional use of pious and devout men
constantly engaged in prayers and the reading of the
sacred scriptures day and night, on the orders of the
just, exalted Khan Abdul Fath Yuzbak al-Sultani, and
endowed by Ahmad bin Mas’ud in the month of
Ramadan, 652 A. H./November, 1254.

Published: Bangladesh Lalit Kala.
Dacca, 1975, pp. 91-94.

Vol. I, No. 2,

60. Mandra inscription of Jalal al-Din Muham-
mad Shah

H. 21”; W. 30}”; Language Arabic; Date 10th
Jamadial Awwal 1, 830 A.H./11th March 1427 A.D.
From Mandra, Dacca; Accession No. 143
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Inscribed in Tughra on a slab of black basalt which was
earlier used for a sculpture. It records the construction
of a mosque during the reign of Sultan Jalal al-Din
Muhammad Shah (1415-1431 A.D.) by one Ulugh
Dinar Khan.

Published: Journal of the Asiatic Society of Bengal
(Henceforth JASB), 1952, ff. 165 ; /nscriprion of
Bengal (Henceforth /B) Vol. IV, 1962 ; ff. 44.

61. Naswalagali
Mahmud Shah.
H.13”; W. 23}”; Language Arabic; Date 20th Shaban,
863 A.H./23rd June, 1459 A.D. From Naswalagali,
Dacca; Accession No. 141.

Inscription of Nasir al-Din

Inscribed in Tughra on a slab of black basalt. It records
the renovation of a gate of a mosque during the reign of

Sultan Nasir al-Din Mahmud Shah (1437-59 A.D.) by
one Khawja-i-Jahan.

Published : JASB, 1872, Pp. 107-8 ; /B, IV, ff. 62.
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62. Tejpur inscription of Rukn al-Din Barbak
Shah

H. 20”; W. 23}” ; Language Arabic; Date 863 A.H./
1458-59 A.D From Tejpur, Tangail; Accession
No. 70.1350 ; Presented by the people of Tangail

Inscribed in four lines of Tughra on black basalt. It
records the construction of a congregational mosque
(Masjid-al-Jamiya) during the reign of Sultan Rukn al-
Din Barbak Shah (1459-74 A.D.).

63. Sylhet inscription of Alauddin Husain Shah
H.13"; W. 27}” Language Persian ; Date 918
A.H./1512-13 A.D. From Sylhet ; Accession No. 137

Inscribed in Naskh on black basalt. Its text is devided
into two parts. The upper part records the first con-
quest of Sylhet by the Muslims in 703 A.H,/1303 A.D.
under the generalship of Sikandar Khan Ghazi during
the reign of Sultan Shams al-Din Firuz Shah Delvi, while
the lower part refers to the construction of a building
in 918 A. H./1512-13 A. D. during the reign of Ala
al-Din Husain Shah by Rukn Khan, the Wazir. The
reverse of the slab containing another inscription, not
yet been fully deciphered, records the erection of a
mosque by Masnad A/i Fath Khan in 1588 A.D. during
the reign of Emperor Akbar (1556-1605 A.D.)

Published : JASB, 1922, ff. 413 : /B, IV, ff. 24-26
25
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64* Sonargaon inscription of Nasir al-Din
Nusrat Shah

H. 153" ; W. 47" ; Language Arabic ; Date 929 A.H./
1522-23 A. D. From Sonargaon, Dacca ;

Accession No. 66.262

Inscribed in Tughra on black basalt. It records the
erection of a mosque along with a drinking house
(bait al-segaya) during the reign of Nasir al-Din Nusrat
Shah (1519-1531 A.D.) by one Tagqi al-Din, son of Ain
al-Din, surnamed as Bar Malik al-Maijlis, son of Mukhtar
al-Maijlis, son of Sarwar.

Published: JASB, 1872, ff.337; /B, |V, ff. 209

85. Karatia inscription of Emperor Jahangir

H. 14”; W. 53”; Language Persian; Date 1019 A.H./
1610-11 A.D. From Karatia, Tangail; Accession No.
74.99: Presented by Mehdi Ali Khan Panni

Inscribed in Nastalig on sandstone slab. It records the
construction of a mosque during the reign af Nur ai-Din
Muhammad Jahangir Padshah Ghazi (1605-1627 A.D.)
by Saeed Khan Panni.

86. Bara Katra inscription of Shah Shuja
(@ H. 557; W. 50" ; (b) H. 84": W. 50”;
Language Arabic ; Date 1644 A.D. From the ruins of
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Bara Katra, Dacca ; Accession No. 67.239 ; Presented
by Hakim Irtijaur Rahman Khan

Inscribed in Naskh on a large slab of sandstone now
broken into pieces twelve of which have been recovered
and are framed into two panels. Reading has not been
completed excepting the first line containing Tasmia
and Hamd.

87.* Sylhet inscription of Emperor Aurangzib
H,23”; W.45”; Language Persian ; Date 1085 A.H./
1674-75 A. D. From a ruined bridge in the suburb of
Sylhet town. Accession No. 74.165

Inscribed in Nastaliq on a slab of black basalt. It records
the construction of a bridge during the reign of Muhi
al-Din Muhammad Aurangzib Alamgir (1658-1707 A.D.)
by Farhad Khan, the then Faujdar of Sylhet.

68. Sutalur inscription of Emperor Muhammad
Shah

H.163"; W. 32}”; Language Persian ; Date 1151 A.H./
1738-39 A.D. From Sutalur, Barisal ; Accession No. 142

Inscribed in Nastalig on a slab of black basalt. It records
the construction of a mosque during the reign of Emperor

Muhammad Shah (1719-1748 A.D.) by one Ghulam
Muhammad.

69. Phulchauki
Alam Il

H. 63"; W. 13%"; Language Arabic and Persian; Date
1186 A.H./1772 A.D. From Phulchauki, Rangpur ;
Accession No. 67.10.

inscription of Emperor Shah

Inscribed in Nastaligon a black basalt stone slab. It
records Tasmia, Kalima, Sura lkhlas, Darud, Dua-i-

Kunut etc. The date of the inscription is recorded in
words also.

70. Karatia wooden inscription

H. 11”7 ; W. 591" ; Langnage Arabic ;
A. H./1909-10 A. D. From Karatia, Tangail ;
Accession No. 75. 14

Date 1327

The inscription carved in Naskh on a wooden plank
records the repair of a Masjid-i-Niyat originally
constructed by Saeed Khan Panni in 1028 A.H./1618-19
A. D. The repair was carried out by Rowshan Khatun
Choudhurany in 1327 A. H./1909-10 A. D. with the
help of Wajed Ali Khan Panni.

71. Karatia Wooden inscription
H.11”; W. 60"; Language Arabic; Early 20th century;
From Karatia, Tangail ; Accession No. 75.15

Actually it is a copy of a stone inscription, reported to
have been taken to the Indian Museum, Calcutta.
The inscription is carved in Naskh on a wooden panel.

It being a copy of a stone epigraph, records the constri:c-
tion of a mosque in 922 A. H./1516-17 A. D. during the
reign of Sultan Ala al-Din Husain Shah.

72.* Brick inscription

(a) L.6}”; W.6"; (b) L.117; W. 53" (c) L. 8"
W. 6”: Language Arabic ; 16th Century A. D.

From a ruined mosque of Sadeqdanga, Porsha, Rajshahi.
Accession No. 77.1834.1, 77.1834.2 and 77.2001.

Inscribed in Naskh on brick. Tasmia and Ayat al-Kursi
have been recorded on a panel of 18 bricks surrounding
the Mihrab from three sides. These bricks are the first
three of them.
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VIill. COINS

() GOLD COINS OF SULTANS AND EMPERORS
OF DELHI

73. Ala al-Dunya wal-Din Abul Muzaffar Muhammad
Shah, Khalji (1295-1315 A.D.); Mint not found
Accession No. 67.321

74. Farid al-Dunya wal-Din Abul Muzaffar Sher Shah
(1540-1545 A.D.) ; Mint not found
Accession No. 74.58

75. Jalal al-Din Muhammad Akbar Padshah Ghazi
(1556-1605 A.D.) ; Mint  Urdu Zafar-Qarim
Accession No. 76.1261

76. Shihab al-Din Muhammad Shah Jahan Padsha
Ghazi (1627-1658 A.D.); Mint Surat
Accession No. 76.1208

77. Muhi al-Din Muhammad Aurangzib Alamgir Padsha
Ghazi (1658-1707 A.D.) ; Mint Shah Jahanabad
Accession No. 75.925
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78. Muhammad Shah Alam Padshah Ghazi ( 1759-
1806 A D.); Mint Murshidabad; Accession No. 76.560

() GOLD COINS OF SULTANS OF BENGAL

79. Sultan Fakhr al-Dunya wal-Din Abul Mazaffar
Mubarak Shah (1338-1349 A.D.);
Mint Hazrat Jalal Sonargaon Accession No. 67.322

80. Suitan Saif al-Dunya wal-Din Abul Muzaffar Firuz
Shah (1487-1489 A.D.); Mint not found
Accession No. 73.259

(Ill) SILVER COINS OF SULTANS OF DELHI

81. Ghiyas al-Dunya wal-Din Abul Muzaffar Balban
(1266-1287 A.D.); Mint not found

Accession No. 75.949 o

82. Muhammad bin Tughlaq (1325-1351 A.D.);
Mint Sonargaon ; Accession No. 75.747

83. Farid al-Dunya wal-Din Abul Muzaffar Sher Shah
(1540-1545 A.D.) ; Mint Jahanpara
Accession No. 76.1143
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84. Jalal al-Dunya wal-Din Abul Muzaffar Isiam Shah
(1545-1552 A.D.) ; Mint not found
Accession No. 76.1367

85. Muhammad Adil Shah (1552-1556 A.D.) ; Mint

not found ; Accession No. 76.1307

(IV) SILVER COINS OF SULTANS OF BENGAL

86. Shams al-Dunya wal-Din Abul Muzaffar Firuz Shah
(1301-1322 A.D.) ; Mint not found
Accession No. 77.65

87.* Fakhr al-Dunya wal-Din Abul Muzaffar Mubarak
Shah (1338-1349 A.D.); Mint Hazrat Jalal Sonargaon
Accession No. 77.613

88. Shams ‘aI-Dunya wal-Din Abul Muzaffar llyas Shah
(1342-1357 A.D.) ; Mint Firuzabad
Accession No. 77.319

89.* Imam al-Azam Abul Mujahid Sikandar Shah
(1357-1389 A.D.); Mint not found
Accession No. 77.614

90. Ghiyas al-Dunya wal-Din Abul Muzaffar Azam Shah
(1389-1410 A. D. ) ; Mint Hazrat Firuzabad
Accession No, 77.615

91. Jalal al-Dunya wal-Din Abul Muzaffar Muhammad
Shah (1415-1432 A. D.) ; Mint not found
Accession No. 77.383

92. Nasir al-Dunya wal-Din Abul Muzaffar Mahmud
Shah (1433-1459 A. D. ); Mint not found
Accession No. 76.2

93. Rukn al-Dunya wal-Din Abul Majahid Barbak Shah
(1459-1474 A. D. ) ; Mint not found
Accession No. 77.3

84. Jalal al-Dunya wal-Din Abul Muzaffar Fath Shah
(1481-1487 A. D.) ; Mint Fatehabad
Accession No. 70.1370

95.* Ala al-Dunya wal-Din Abul Muzaffar Husain Shah
(1493-1519 A. D. ) ; Mint Fatehabad
Accession No. 76.1273

96. Nasir al-Dunya wal-Din Abul Muzaffar Nusrat Shah
(15619-1531 A. D. ) ; Mint Daral-Zarb
Accession No. 76.1151

97. Ghiyas al-Dunya wal-Din Abu! Muzaffar Mahmud
Shah (1532-15638 A. D.) ; Mint not found
Accession No. 77.11

98. Ghiyas al-Dunya wal-Din Abul Muzaffar Bahadur
Shah ( 1556-1560 A. D. ) ; Mint not found
Accession No. 77.86

99. Jalal al-Dunya wal-Din Abul Muzaffar Muhammad
Shah ( 1560-1563 A. D. ):; Mint not found
Accession No. 75.819

100.* Daud Shah Karrani (15721576 A. D. ).
Mint not found ; Accession No. 76.1370

(V) SILVER COINS OF MUGHAL EMPERORS

101. Zahir al-Din Muhammad Babur Padshah Ghazi
(1526-1530 A. D. ) ; Mint not found
Accession No. 77.442

102. Muhammad Humayun Padshah Ghazi
(1530-1540 A. D. ) ; Mint not found
Accession No. 73.1662

103.* Jalal al-Din Muhammad Akbar Padshah Ghazi
(1556-1605 A. D. ) ; Mint not found
Accession No. 77.66

104. Nur al-Din Muhammad Jahangir Padshah Ghazi
(16 05-1627 A. D. ); Mint Jahangirnaqgor
Accession No. 76.1220

105. Shihab al-Din Muhammad Shah Jahan Padshah
Ghazi (1627-1658 A. D. ); Mint not found
Accession No. 76.179

106. Muhi al-Din Muhammad Aurangzib Alamgir
Padshah Ghazi ( 1658-1707 A. D. ) ; Mint Surat
Accession No. 75.76

107. Farrukh Siyar Padshah (1713-1719 A.D.);
Mint not found ; Accession No. 76.1198

108. Muhammad Shah Padshah Ghazi (1719-48 A.D.);
Mint not found ; Accession No. 76.359

109. Muhammad Shah Alam Padshah Ghazi
(1759—1806 A. D.) ; Mint Arakat
Accession No. 74.34
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IX. ARCHITECTURAL PIECES

110. Designed brick

15th century; H. 55" W. 713"

From Auliar Masjid, Patrail Dighirpar, Faridpur.
Accession No. 67.70

111. Designed brick
17th century; H. 6137; W. 615" ; From Rajshahi
Accession No. 74.109

112. Designed brick
17th centuty; H. 2}"; W. 63" ; From Rajshahi
Accession No. 74.114

113. Designed brick

17th century; H. 45°:
Accession No. 74.115

W. 617 ; From Rajshahi

114. Designed brick
18th century; 